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JORUAN BELISON - transcrint >f tape é&'.ﬁé’f‘f

VaClUED TC‘

I CBITAINAGEGHIXIXE TATE U2 YCUR SUCTESTIOY . 805, -alMD INSTEAD COF RIT-
: I."!itqy
v - XOU, R8X.- 10 RA&NSLE-ON “TEIS TAPE, FICF XEERE XIOT 2% TG0 EASY: IT's

vIRST 1I&E I'VE BVER IRIED IT,-3U%F 1 CON'T EEINK I'M LP TO SUPPLY-

1EZ
KAg YU HITE TEE INFORSATION YOU #aXT FOR TRIS pASTER'S [KESIS, TFESE ;
1A

j—

S §own T T : iy N s ] i X
_,_ULE e G"C L:*G .LO BE > “ I?'"‘" Cl..rln X -:-JO; 4

PROVIDE YOU 4ITH & FEi FACIS YCL CAN 50 JEATEVERYQU JISE 4ITH

s LhES: TEAY ITan® L*..__'{..KII\'."'J X LEARYVED STATELENTS A30LT XY BACF2RIUMND OR

pono1IVas OR akYiEd LIKE 1Eal, aWYiaY, 3:?» am L GET ol SR
: :-.:IL."':- ..'.': ! 5 P

red TREST IS L adalll SO TARE 10 YOU AT REFAROINY IFETSE
T R s o e o e : = - o Sl
LR Go @250 3N GURRESPURD ING a'iUU s QR [8 VCRTzex X JIII 3w QYTR
Manl oA uKeslUDe I FROLGET- TEAT TEE FPIRST.TRIFEG.T JSutIH oo volb LD =E-TO
BN IS SR 7 _ I'VE DCNE
lalfll MY-Ells. X SEANCE-AND SYNCEROMNIZE - IT ECACTIV AS LRI IM 1
iAo ICE SHOLIDN'T 3E T30 FARD 10 DO, 3UT YJU  SORT C# INTRIGCUED )\E
T4 L LolR CONMENTS ASOUTYTEIS nEN

CSLXG ol CCLOR REPROOLCIION, WFICH/REFERED IO AS 4 XRRIXITX"SUSE orLr”

ING a3CUL ~NU I 4OLLL AESLIY #PPRECIATE SONE INFORMAIION A23UT IT 3E-

5 JUST A3 SOON EAVE TI=IS TRACK XKZT 4S5 GOOD 43 IT CAN 3E DOVE.
a5 FaR a3 1RE FILH ITSELF GOES, THE REASON TEAT I.AN PUITING ITSTOGETEER
11k (EE 1RaCK IS 3ECAUSE IT I3 VERY CONVENIENT TO SEO4 GEIN YOU 50N 'T

CAVE A VORTZX SYSTEM AROUND; 3UT ALSO 3ECAUSE X® I WANT TO GET IT DIS-

10 YJU, NOT ONLY FCR YOU TO EEAR 3UT PRC343IY TO CEABNEL THERU COLOR REPR 59—
DOCTION LIKE YOU!IVE 3EEN DOING. . WELL, WE CAN GO INTO TEAT AT TVE TINME.
AND RECARDING JHITNEY'S FILM, THE ONE YOU TALKED ASOUT KRRR IN THE

LEIIERY HZRE, I 3ELIGVE IT'S TEE SEORT THING THAT HE SENT ME WHICH I VE:
USED IN THE PROGRAM UNDER TEE TITLE "HIGH VOLTAGE", AND I DON'T THINK IE
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JOROAN SELSCN (2)

cali Lok IT 23CalZs I DO RUN 1EE FILM AT 195 FRAMES AND THE TIME AND FRKL-

IKS  3CoULD 3E ALl JEF AT 24, 'Y FEAR. 3UT «HAL I .\."SLI_D LiKE 10 SUGSEST

YoU
[5 1RhaT/VERY SERIOUSLY CONSIDER THZ SOUND TRACY I'k USING WITE HEITNE's
\ be s Sl ¢
YaNIRa A3 a PIRMANENT SORT OF X TEING, CR AT LEAST [NTIX PERMANENT UNTIL

¢ Lii COvis U2 WILE a TRaCK OF HIS OWN GEICE PRO3aSLY WILL 3E JUST RIGET,
L8 I pON'T THINK YCU CAN POSSISLY DC ANY BETTER, AND

AaCIUALLY I'LL 3END YOU TEE TAPE. YOU AND JEIINE” CAN VIEY IT TOGETHES

ANb. SISCUSS IT, 3UT MATURALLY TEE.TAPE IS HEANT FOR EIM. I1'S 1Y WAV OF

BCd OF JEAT I'VE UONE WITH [FE FILE AND I ALSQO TEINK TFAT —
“ELL, IT'S RE.ARKA3LE SYNCE., IVERYONE THAT'S SEEN IT IS JUST .
A1 TEE CONTINUCUS SYNCH THAT OCCURS; IT'S NOT JUST AND TEERE,

RE, ~WELL ANYWYX, I'LL SEND TEAT. UNFORTUNATZIY I DON'T EAVE ANY

oL ND COPYING EQUIPMENT 'iNYuQ‘tE SO I'LL! EAVE 10 GET JACOBS TO DO B o

ANJ  IRAT .IGHET TAKE i DAY OR TWO. KIXA,

">

dviv, a3JU1 TEE INFORMATIOR YOL} VANTED.
abovT
SorE UIEER q_.m...vbhi LeaR aGO0 #EICH EAS SOME PERTINENT FACTS ON IT, XMX
AND ALL SUCFE |
3UT I P2RBIUALLY FIND TEESE DATES/A COMPLETE B0RE, IXKXYEXXI® SUCH A

1 thE A LB INE L TYPED OUT FQ

INR W,

NU ISaliCE, CI FAVE 10 CEECK UP ON EVERYTHING)TEAT I WISE YOU CAN SCMEEOW
4#ITEQUT EAVEING TO REFER TO DATES CONTINUOUSLY. 3UT TEE HIGE POINTS OF
IFEZ RESEME ARE: I AM 33 ¥EARS OLD AND I 7aS BCRN IN CEICAGC ON JUNE 5,

1926, 4lD MY EDUCATION THRU TEE POBLIC SCHOOL SYSTEM CUEMINATED IN A .

3.A, DEGREE aT TEE UNIVERSITY OF CAIFORNIA IN 1948. 3UT PREVIOUS TO

TEIS TIME I EAD SPENT A CCUBBE OF YEARS STUDYING PAITING AT THE CALEF, = 3
SCHOOL OF FINE ARTS. AND I SETITLED ON PAINTING AS A CALLING RIGI—TT FROM. i e
IEE VERY START AND ALL eﬁ"'m'mumme AND XXX 3ACKGROUND EAS 3EEN

'




uu?.}ﬂ-\l BFI..DOPI (7)

DIRECTED AND ¢OTIVATED BY 4Y INTEREST IN ART., AS A MATIER OFFACT,TEE
I SUPPOSE, OF MY BACKGROUND AND MY CAREER
CLE TEEME/SRONM YOUR POINT OF VIEY/KAEXIENXNYXXAIXXKIRXENT
IS TEZ DEVILOPMENT FROM PAINTING INTO FILM AND IT'S BEEN 4 VERY CLEAR-
CUT CNE. ZXXSURRAISK I PALTED FOR a3CUT FIVE VYEARS BEFORE I MADE MY
fIRST #fILkn, 3UT X CST OF TEAT PAINTING #WaS DEFINITELY COF TEE STUDENT
VARIZIY A¥D X IT'S LaST ASPECT EAD a SCRT OF PICASSOESIULE UALITY,

Fa ATQOUND 1€45

F]

1 I IEINK FRO: 1HE TIME TEAT I ATITENDED aRT IN CIN
AatD 3aid NON-U3CECIIVE FILES, Y ....,—w FROM: 1FAT TIME QN 3ZEN CILC3ELY
SELALED TO MY FIL.S.  WEAT a1 SAYINGY SFAT- I ¥EaN 16 SAY IS TEAT
oY GORK IN PAINTING WAS IROROUGHLY EFFECTED 3Y ART IN CINEiA AND FILM
aRl, JELL, TEEZ FILi TEAl I/PREZSSED ME TEE XOST XX8 AT TEAT TIME WAS

\\ 2/ |
RICE1IER'S REYIHALS 21 aNU I ALNMOST IMMEDIATELY SET OUT TO MAKE A PILM

~2laR SREING TEAT aND I MADE A 3&W SILENT FILM WEICH I DU33ED (WEAT
gt I QAL 1IT% ). "’IR.uxo UTATION", AND IT'S NOT TEE LEAST RIT RICFTER-

" LIKE IN aBPEARANCE, 3UT THAT WAS, I BELIEVE, THE STR-NGEST INFIUENCE.
AND 1EEN I STARTED TO,-- I CONSIDERED THIS SOMETHING A ITE SEPARATE
FROM XY PAINTING ACLIVITIES AND WEEN I RESUMED PAINTING AFTER MAKING
TEIS FIL%, 4EICE REALLY DIDN'T TAKE TOO LONG, IT TOOK ASOUT A YEAR -
VEaT aM I SAYING? IT TOOK ABOUT TWO MONTHS. AND FRANK STAUFFACHER
HELPED ME TO #AKE IT, I GOT THE IMPRESSION EE WAS JUST LEARNING TO
USE IHE CANERA HINSELF 4ND UP IO THAT TIME XE EADN'T MADE ANY FILIS THAT
I KNCW OF. AND EY HIRSH WAS ON THE SCENE HELPING FRANK LEARN SONE OF
1EE RUDIMENTS OF PHOTOGRAPKY AND IT WAS A VERY CRUDE SORT. OF FILM. I
DON'T KNOW JHETHER ':fou EVER SAW IT OR NOT. ANYWAY, MY BAINIINGS S OQN
AF1ER7ARDS WERE SOMEHOW INSPIRED BY THS FILM I MADE AND I STARTED

' TEESE PAINTINGS _ -
MAKING IHXNZX CALLED CINEMATIC E’AINTINGS" AND TH"Y WE'-"LE SOMETIMES JU~S‘I"‘]
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J CRDAN BLLSO’\I (&)

e AT A e ——— i —  —

oM Y FILM PAINTED IN OLILS AND ELABCRATED IN CCLOR AND ALL, AXND

WITE 4 NUMBER OF YEARS ,

Bl il

I CONTINUED MAKING "CINEMATIC PAINTINGS" FCR

DY &N UJHICH
G 1EZ TIME JEst~1 MADE MY SECOND FITM,

G LU IRG
AND TEAT prIEM WAS CALLED

SNEICE WaS ABCUT TWO

YEARS LATZR, I GUESS, FRUM "IRaNSMUIATION",
"IMPROVISATION #1"™ AND IT WAS A B&W FILM AGAEN, SILENT, WITE GEOMETRIC
3ACK & FORTE

SORT OF, ZOOMING/IN SPACE. TEESE FILNMS WERE DISTRISUTED 3Y

FLGURZS,

CINMEMA 16 AT EEE TIKE AND I CAN'T IMAGINE ECW IHEY CCULD 8E, TFEY WERE

CRUDE. OSTILL MY PAINTINGS VERZ LEBFIECTING Y FILM WORK

Ohe PAINTING THal #1LM AORE S0 1 WAS STILL ASSENTIALLY A

b DAY¥5.,AND I THINK THx NEXT MAJCR INFIUENCE IN MY FILVM-

MAKING, BUT MOXRE DIRECTLY ON MY PAETING MAS FISCEINGER'S"MOTION PAINT-

WHICE HE HAD JUST #INISEED AROUND IEAT TIME, alD I R@X wASNt

ING #1",
50 IMPRESSED 3Y 1HE MOVEMENTS IN THE FIIM, 30T I FQUND TEE FORM PARTIC-
XXAKX ULARLY INTERESTING AND I SLA?nTEDba:GE;RIES OF PAINTING USING
iEal STRIATED TYPE OFf FORMS TEAT HE USED IN TEAT FILM. INCIDENTALLY,

RE saDE QHAT FILN, a3 YU PROBa3LY KENOW, WITH A SERIES OF PAINTINGS,

NOT JUST ONE PAINTING FOREVER 3EING COVERED. UP, BUT FE OULD DEFINITEY

SDOP AT a CERTAIN POINT AND THEN PLACE A BLANK PIECE OF IUCITE

OVER THE PAINTING AS IT HAD BUILT UP TO THAT POINT AND TEEN PROCEED ON

IHIS NEY PIECE OF IUCITE SO THAT HE COULD COVER OVE?{'IHE OTHZR ONE JITE-

ACTUALLY .
OUT/DESTROYING IT FCREVER. AND EE FAD A RATFER BEAUTIFUL EXEIBIT OF

TEESE THINGS ACCOMPANYING ONE OF 1HE ART IN CINEMA SEQWINGS. IT EAD

A VERY 3IG INFLUENCE ON ME, 3UT I DON'T TEINK IT EVER REALLY INFLUENCED

MY FIL:S VERY MUCH. IECIDENTALLY, THEY'RE USING A PIECE OF THAT FIIM F/6NT

I NOTICE, OR THEY HAVE BEEN USING IT U\TTIL VERY I:{J.‘CE?L‘ITI.'IT AS Th‘*‘

NQW,
STEVE ALLEN SHOW, SAD COMMENT ON' THE STATE or-' [k\m(v

CLOS 11IG T1TLES !‘OR THZ
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TORJﬂh BELUQP (5

AND
. / o S ‘T g w35 "y | L A NY - ™ 3 — R %20 : g - T -
AXIX /XX JEITINBEY ALSO HAD Al EVFECT ON MY FILMMAKING AND MY PAINTING,

BUT "I WASN'T TOO AWARE OF IT AT TEE-TIME..'1 THINEK JUM HFAS & COUPRLE.OF
VARXY
PAINT INGS TEAT WERE/DEFINITELY INSPIRED BY MY FIRST ENCCUNTER WITH TEE

IRANGE JEITNEY SROTEEZRS™., ANYWAY (I'i GET1ING SCRT CF IMVOLVED IN

v N\ s

-

o

a4

TEIS), +FAT I STARTED TO SAY 4AS AS A PAINTER I HAD A BSRIEF AMD UNNGOTE-
“ORTHY CsREER, 3UT I DID EAVE A FEW EIGH POINTS, SUCH AS: MY 3ZING IN
TEE PASADENA FATIONAL OF 1945 WEICH #4AS A KIND OF AN ECNOR INASMUCE AS

IN
CEZ Pad3aDENa NATION4L IS aN EXHIBIT WHERE/EACF uInI TEE ILEADING ART

EXrEAT IN 1EE 5TAIE RECOMENDS TWO CANDIDATES 10 4PPEAR IN TEZ SEOW,

de Fhise baTURE
UNE o XXX 2aINT&Rk aND ONE a «ORE/PAINTER, AND I FILLED IN ON IFE YOUNG

PaINIEZR 31T IFERE. aND THEN I WON SOME RECCGIETICN ARCUND SAN FRANC-
i5C0 IN TEXZ ANMUALS TREY HAVE HERE AND FIVALLY I MADE IT AS A BIG*TIME
_ ANYWAY, SCRT CF
YOU MIGET SAY,IN THIS MUSEUM BIT/{ I BECAME /INCCRPORATED INTO TEE
vMUSalUll OF NON-OBJRECTIVE PAINTING IN NEW YORK WEICE AT TEAT TIME WAS
RUN BY a HYSTERICAL CHARACTER 3¥Y THE NAME OF HILIA RODAY. AND SFE WAS
A FaNaTIC ON ThH= SUBJECT OF NON-OBCJECTIVE PAINTING IN THE KANDINSKY AND
3aALER TRADITION., AND 1 WAS RELATED TO TEEMX FOR ABOUT 3 YEARS DURING
EVERY MCNTH
#rnICH TIMz TERY SENT LE A SKMALL AMOUNT OF MONEY EXRHXXEXXX TO
SURT OF KEEP ME ON THE PaYROLL, 1 GUESS. AND TERY . #WCULD AILSO EXHIBIT
MY aurK. aND IT #4a3 ThRRU TEAT THaT I EXHISITED IN PARIS AT A SORT OF

INTERNATIONAL SEOW,. " THAT'S ASOUT TEE SIZE OF 1IT-AS FAR AS P-kII\'TI‘\V" GOES.

THE -
NHEAT EHAPPENED(AS I KEEP EARPING OP:T) 5 'IHAT/PAI}.TT”TGS AND TEE EFILMS
BEC;‘XL".E | ' :
SOON QXXX INSEPARAZLE INSTEAD OF 3EING DIVIDED, AND WEEN THAT HAPPENED
(I TEINVK) MANDATIA

1HORCUGELY, TEAT'S WHEN I PRODUCED MAMBO, /CARAVAN, AND XXXR®, WFICH
WERE ALL DONE ONE RIGHT AFTER THE OTEER OVER A YEAR'S PERIOD. TEE.

SCROLL TECHNIQUE IS JUST SORT OR A NON-STOP PAINTING THING FOR ME,

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)




JORDAN BELSCN (6)

LAS - IT DID)
1 1EINY WEEN THEHAT IDEA PALLED/AFIER A JHILE, XIXAXXRIR BECAUSE IT'S A

IEEENDOUS EFrORT TO wORE Ik TEAT WAY, I STOPPED MAKING F I1M5 alD
PalBI INGS, ‘AhD -ONLY Iadl.YRAR HAVE 1 REALLY GOTTEN BACK TO J1. 1
1rnINK 1hRE REASON 1 -COULD GET BACK T0O IT IS BECAUSE I WAS ARIE TO DIS-
NIANGLE TEE PAXTINGS FRO IEE FI1NMS AGAIN,

H"HILE
EARRE ALONG TEE LINE XNKXN 1 WAS MAKING TEQOSE TEREE FIIES I MANAGED

U
C
[x
y
A
{11
3t
r-.

IC SPEEZE IK 30P SCOIE, #EICE FOR SONE REASON EAS SCiE FATAI CHARN
FOR EDULCATORS 4ND TEE LIKE. I TEINK TEE REASON I DID TEAT ONE WAS RE-
CAUSE éﬁ 1EE SCROLL TECENIQUE 1 ALMNOST INVARIASLY USED TEE STRAIGET
1FREE EXPORSURES PER FRAME PER DRAWING TECENIQUE AND DISCOVERED TEAT

YA C.ULLU GET A& PARETIY COEVIKRCING wCVEMENT EVEN IF TEE FORES WESEN'

L aPflib) 1h1S Sarx PRlIBCGLIBLE 10 TEXTURES AND OBJECIS IN 20P SCOTE,
AN T REX Bl Ch albw, 3X7IES NAY - XAS UNDERITES' TFEE REASOY WEY. I WAS
RioRONSISLE FOR aY ING TESEE TvC rIlkS OF PAT S, SEE-EeD TEESE

P ITTIELY ' UNRELATED PARTINGS ATD qn AS AR1E 1C SOFEEC: . PECTOGRADE

EEN AN DUCL” A« #AY AS-TQ HalE THE L OVE FAIRLY CORVIECINGIY. TBAT'S

>~
= -
-
-
-
-
.,

sl TRIEGSTO COrE &bl C38ARL , #FICH ARS TRE ORI

L

. i‘<
(.
O
f'.l_]
—
[
(N

I iEINK TEAT'S XKEK XEZX PROBAZSLY TEE #0ST SI1GNIFICANT RECENT EVENT, NKOT

b~

s Bern TR~ . ;o A g 1 -~ R i Sl e T
:-'J-‘h I—E -LIt-u ‘»-_{ LI*L‘-{-L-:* ’ BL. 1 LJ}-E‘-' I.-\-/!"

)
e

&g

EXL 1TSS GCIEG TO EFRECT AY¥l NOR<D3-
i

- - . Lt 4 o e I . . I i e L — . L 2 N v e e — - . v J— - | - Nty H.

Q il &V & lI_J-.;u.n“.E‘.nD n}\;) I rlf‘lf.l’ wr:.*d '-."i:..IR.I‘.- JJ\.)IIS HIGE'.:'I B:uﬁ 13 IS 51

il 1EaT JIRECTION, ALTEWGE I TEINK TEE PLANETARIUE. SEOAS
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WERE EVEN FURTEER AIONG, ACTUALLY, AND BOTE JACOBS AND I IVTEND TO

PURSUE THIS TEING AS FAR AS POSSIZLE. RIGHE NOW WE'RE TEINVEING EK ARQUT
GETTING
RRYKIXZXA TEEATER CF GUR OWN AND 1 FOPE TEAT WE CAN TAILX RBUCHKHINSTER
LS
rULLER INTO DESIGNIXNG IT FOR EKEX AND ON THE STREMNGTE OF TEAT MAKAGEK

p— -

Ei1SE TEE FUNDS 10 PUT IT UP hRERE IN-FQaN AN BUONE COQL. BDPOT%

1
'

JELL, I GUESS TEAT'S ABOUT AlLl. WEAT ELSE DO YOU: WANT TO-KNOW?

By v iy s e e i e S ol % : s ™ 5 = 7 5 £ 7 !
B BV e L -ahdltii SRl E QN BORE QF THEE: s31Ly FESTIVALS: THERY o " VE BEEN
REPRESENTED INL AEE BUIRSURGE 1IN FESTIVAL 1IVE2 - §AMBL ! BOP SCO1ICH

Bals wad i EiREe KOISBURGE 2¢

paliall WeRE GoolrEL TOGETRER AS A TRILOGY AND SEOWN EEZKEKEX Al 1EE

VAN

YEb AL Bllv FESTIVAL IN-195590 VIES - ThHal dbhal; J HaVEZ RO -ECEORE

(n
lr]
£
...Ij

’ il

PO RS
- B r -—-.L_-l‘.n'--) E ]

A G o - - 1'1'*-*"-".-"*I:--.ﬂ T I*r-:'-:** "I_"' I T I'r—* 1 V T;"T *x*r R ; ke Y 2 oline 5 A g0

i - A Fe ; \ . HRS P ey t ]

> Ml 2 I AR P B L S R R A B A SR MR M G I TR InlEy A7 SFT Sk o S SR, MO
r."— -— T__ - ' s —— » .:... - rl \r I-..:-"T"-T £ :IVLT" "'-'-j..-‘—‘-_‘r":_J C "'" g ek | C 1-’-.; . ":""" p— 4 ::. r-x".‘g?"' i-. T*"r\ c T r‘ri ko -I-" "-'" xr v."
CREAT R L Ll -d) BY O CTYI 720 COrERGIRER At evn R 1 HDLOD RIS N

VRO-.OT1C1iAL NON-CBJECTIVE FILL FOR TEE SAY FRANCISCO CHRONICLE: -1 SBLESS
:ﬁinlilf
1FEAT WaS aBoUT SIX OR SEVEM YEARS aG0 REXNEKYX, x I/C:N'"T RERENIER
ary - IEEY GBE JLI=«FatEs 10605 FILVS 4TIEPT FICE WE-DID SFAG A CON.IS-
g3 ED
Lo REL 1FE FILD. WaS Showd OF TELEVISION, BUT JAFRE WAS TEE ACILAL

Lo IGNED CR 1 WIINCAND TEAT WAS  B11- Tho'T Ak BEVERE DI PR DOLLK.

AR UL oy & R — T ! 1 T -~ e
1 SULPPOSE IN 1B -0 0sY Oal ‘CAaREBER 1T'5: 081 Y JEBUIATERESULT Y85 KX
IT Was ¥ FIRST. EFFORT AT Aor¥Y ING WITE EBEMAY JACOUSSTAND 1T Saedis 10 - =aVy

OR- KU ITE » IORG Tk, P 10 TEE PRESEXS MOVENY

" il

T
n
-
=z
Y
AL
2
(=1
1)
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NEAT
I CAN'T TEINK OF ANYTHINS MORE THAN/I'VE SAID -- START 1APSIN

()

INTO CQOME

SOR1 OrF a pPoYCn0-alal¥old oo STRBEsp. OF CONSCIOUSNESS, TRAT I PREFER MOT

L_ l
| |
g8/
]
e

BOING INTO =~I'M - SURE YU DU TOQ: SO WEY DON'T 1 SIGN OFF AKX

NOW IP-TEERE'S ANYTEIRNG.ELSE I CAN ADD TOTEIS &+ 1T MAY NOT BETEE-FID

OF TEING YOU WaNT AT ALI, AS FAR AS TEIS MR, E. HUGE DE JONGE GOES,

bipe

s SENT FE A KIND O A WERRD IETIER, 101D ¢E-QUITE & BIT BUT FE NEGLECSED

GIVE. 88 ANY IRDIGATIDN AT AlLL WBAT EKJND CE8/R SEOW Ek: wAS HOPING

-
O
4

l-l
o r—?l

\

PUT ON AND SEFORE I COM:.I1 MYSELF IN ANY WAY AT AIL I'D LIKE TO F
OUT MORE A30UT IT, 3UT TEANK FOx TEE TIP ABOUT TEE 3UDGEI. ACIUALLY,

1EERE ARE XXi EKXEEXRIEXSX T40 FIIMS ON TEE PROGRaM TEAT DO EAVE

T+0 CEANNEL TRACIS, AND ONE OF TEEM IS YANTRA AND I CJULDKN'T VERY WELL
EGC1I-1E WI1E Elii AEGARDING TEAT FILN #KEILE YOU'RE TFE DISTRISLICOR OF
¥l aND JIN IS0
10K &Ll UF THEESE FaS1S KL EE CaN TA¥E IT UP WITE YOU AND JIN-IF

Al - ETRACY AOrr TQ YOU - PRETIXSS00Y

- J
-]
U’i
L
.2
.
N
(1
1
b —
1
.
P
!
F
<
'|..__
r_\
(2
RS
!
Rt

0 YU 'LL ¥NOA JEAT YOU'RE TAlKING ABOUT SEOULD KX YOU DECIDE 10 PUT
1EAT TRACK ON IT FOR YOUR PRESENTATICN REEL.

CKAY, BOB, I'¢ GOING 1C SIGN OFF AND lET wmE HEAR IF YOU ESPECIALIY VWANT
BREWERS TC SOME \.,F THOSE QUES1IONS I ASKED TEE 3EGINNING OF TEIS TAPE.
E-YES., - ONE: MORE TEING - VERY IMPORTANT - IS XIXAX PLEASE LET ME ¥XNOW
INyEDIATELY WHAT 1 OWE YOU FOR TEE LAB WORK ON TEIS LAST BATCE OF FILN
I SENT DOWN TO YOU BECAUZE 1EEZHE'S NOT G@0ING TO BE TOO MUCE PROFITS
FRON 1EIS VORTEX PREEERTS SEOW ARD K'D LIKE = TO PAY YU IMKEDATELY .

a1 LIKE: TO-XKNO§ JEAL- SEE-BILI Io. . OFAY%: . ALL RIERT.' ~ LATER,
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'l THOUGET OF 4 COUPLE OF MORE TEINGS THAT 1 WANTED 10 SAY: ONE IS
REGARDING YOUR REQUEST A30UT BORROJING ONE OF MY COPIES OF R4GA FOR
YOU TO SEND 10 REVEREND EKERY STEGIAN OF DO B0SCO COLLEGE, ACTUALLY
I ONLY EAVE TwO PRINTS OF TEE FILM YOU KNOW, AXD ONE XXXEE EAS BEEN
COMPLEIELY CUT UP AKD PLT 10GETHER I¥ A DIFFERENT SORT OF WhY AND I

RLK 1T SILEKT ON TEE VORTIEX PRESEKIS PROGRAN WITH 4 NEw TRACY OF IT,
SO 1 LON'T TEINK YOU'D EVEX WANT TEAT EVEN IF I CCOULT GET IT BACY TO-
ETEER A3alIK, “EICE I DON'I TEINK I CAN. AND THE OTEER FIIM I NAT-
URALLY #aN1 7O ¥EEP KYSELF FOR LOCAL SHOWINGS OR WEATEVER. SO I'} AFRAID

Ry ~rr e , ; I AYIE T : v N 50 A% e = M
$DAL XOU“RE JUST GOING TC HAVE 10 WORK IT -CUT SOME OTEER WAY

-..-r\..).. ...-.-—r [ ]

AN TREUNIE OFBER 1 RIGE L AN T TO BAY IR SEED TERIS TAPE BACY,
REGORD YOUR -KEX3- COkMid) v QI IT IF YQULIRE. ALl RIGET . BT ISTRY

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



FLITE WAS MADE ABOUT THE MIDDLE OF LAST YEA,R , JUNE , 1958 , AND RAGAS
WAS MADE ABOUT THE MIDDLE OF THIS YEAR, JUNE 1959, AS FAR AS THE MOTI-
VATION GOES, I SUPPOSE THEY REPRESENT MY FIRST EFFOTS TO B@ CREATE F IMS
THRU OTHER MEANS THAN ANIMATION. THAT'S ONE REASON WHY I BAS SO FABSCIN-

ATED BY THE SOURCE M ATERIAL OF FLITE BECAUSE SIMPLY A MATTER OF FOTO-
~ GRAPEING THE BUBBLES AND EDITING THEM WITH A NON OBJECTIVE NARRATIVE
THOUGHT IN MIND AND ALSO WITH THE MUSIC, THAT'S PART OF IT. IT WASN"I',
AS YOUKNOW, TOO SUCCESSFUL, MANI1Y BECAUSE IT WAS TOO LONG AND IT'S AILSO
A LITTLE BIT TOO QUIET FOR WEAT MOST PEQOPLE COME TO EXPECT IN NON OBJECTIVE
FILMS.

(

AS FAR AS RAGA GOES, THAT'S ANOTEER EXAMPLE OF MY INTEREST IN PRODUCING
IMAGES BY MEANS OTHER THAN ANIMATING TEEM , IN THIS CASE A KAIBIDOSCOPIC
FMECHANISEM, IT STILL TOOFK A ILONG TIME TO MAKE THE FIIM AND REQUIRED

JUST AS MUCH CREATIVE THOUGHT AND ACTIVITY BUT IT DIDN'T BAVE TEAT
DISTRACTIVE ELEMENT TEAT ANIMATION HAS WEERE YOU KXXEK YOU'RE AIMOST DE-
FEATED AT TEE DUTSET BY THE AM:UNT OF WORK THAT EAS TO GO INTO AN ANINATED
FILN, KNEXIREXKIXEXRQRXRXEX .

I USED FOOTAGE FROM RAGA IN TEE VORTEX PRESENTS PROGRAM. ON THAT SHEOW IT
WAS CALIED MUSKAKU, BECAUSE THAT WAS THE NAME OF THE MUSIC TAT WE SYNCHED
IT WITH AND IT'S ACTUALLY A MUCE MORE CONCISE AND EFFECTIVE FILM THAN

RAGA IN A WAY. IT'S SHORTEB & XX THE EMPHNASIS IS MORE ON THE XIND OF MAT-
ERIAL TEAT IS SLINMPLY INTRODUCTORY IN RAGA. THE INTRODUCTORY MATERIALK IS
[HE REAL SUSJECT OF THIS MUSYAKU, SO IT HAS A DIFFERENT QUALITY COMPIETELY,
KXIREX IT HAS A TREMENDOUS RESTRAIN® AND DIGNITY ABOUT IT, IT'S MORE OF

OF 4 ¥ CEREMONIAL EFFECT ABOUT IT, AS OPPOSED TC RAGA WEICE IS MORE SENSUAL,
REYTHMIC., BEXIEXNEXEXERDXIXEEXXEXXNEXKIGHE

LIVELY ARTS FESTIVAL SHOWED FLITE & RAGA IN1959, FLITE AT THE FIRST ONE &
RAGA AT THE SECOND.

FANBALA FAS A VERY SPECFIC REASON FOR HAVING THE FORM & TITLE TEHAT IT DID.
I SUPPOSE IT'S A PRECURSOR AS WEITNEY'S YANTA. IT'S A BESIRE TO CREATE IN
CINEMATIC XEXXX A MANDAIA, AN OBJECT FOR MEDIZATION, ONLY INSTEAD OF THE

X FORM

MEDITATION BRINGING ON THE MOVEMENTS, THE ARTIST, IN TEIS CASE MYSELF,
PRESENTS IT IN EMOTION.

TEE OTEER FILMS DON'T HAVE AS DEFINITE A MOTIVATION. MAMBO STARTED OUT
AS A FREE FORM FILM, A FILM TEAT TOOK ADVANTAGE OF TEE FACT THAT IF YU
#OR¥ DIRECTLY ON FILM OR ON A SCROLL THAT REPRESENTS THE FIIM YOU CAN
SPR._AD YOUR DESIGNS OVER A GREAT LENGTH OF THE FILM & IN THAT WAY PRODUCE
A NEW KIND OF MOVEMENT THAT WOULD BE AINMOST IMPQOSSSISIY DIFFICULT TO ORTAIN
II-.. uOhVEI\TIONAL ANIMATION EZXRIZIGKX METHODS & IT JUST KEND OF GREW FROM
THAT POINT INTO CARVAN WHICH IS THE BETTER EXPRESSION OF THAT IDEA OF TEE
TWO FILMS, OF COURSE MANDALA HAS NONE OF THAT WHATSOEVER, MANDALIA IS A
FRAME BY FRRKKE KIND OF FILM, BUT WORKING ON TEE SCROLIS I WAS VERY CONCERKED
ABOUT THE COMPOSITIONOF EACH SCROOL SO THAT EVEN THOUGHE THERE AREN'T ANY
FREE FORM MOVEMENTS EXTENDING OVER LONG STRIPS OF FIIM TEE COMPOSITION OF
THE VARIOUS SCROLL UNITS WERE CONCEIVED ON TERMS OF A LENGTE OF FIIM RATHER
THAN A FRAME OF FIIM. I WAS VERY INTERESTED IN All TEESE THREE FIIMS TO
CREATE FILM THAT WAS PERFECTLY COMPREHENSIELE AND UNAMBIGUOUS IN EVERY WAY
AS A FILM AND YET MAKE PERFECT SENSE AS A PAINTING AND I THINK THAT I WAS
SUCCESSFUL AT 1 EAST A HUNDRED TIMES BECAUSE I KFAVE A HUNDRED SCROLLS THAT
I CAN STAND BEHIND XX, SUPPORTING TEEM AS MY OWN WORK APPROVING OF.



I CONSIDER MAMBO BEING "DISCOVERY", CARAVAN BEING "ANALYSIS™, AND MANDAILA
WAS "SYNTHESIS"., XXEEXXX IT PUTS ME IN MIND OF DISCUSSING MY MOTIVATIONS
AS A FIIMMAKER IN MORE GENRAL TERMS, IX WOULDN'T LIKE TO LIMIT IT TO

ANY GIVEN FILM BUT TEE MORE I CONTINUE TO WORK IN FILNMS THE CLEARER THE

IDEA BECOMES AND I THINK IF NOT THE TOTAL MOTIVE BEHIND MY RAT IONALE BEHIND
MY WORK AT LEAST AN IMPORTANT PART OF IT IS & BELIEF THAT MOVEMENT IS
INHERENT IN GRAPHICS EVEN IN STILL GRAPEICS ( WELL, TEHAT'S SORT OF TEE THE
MANDAIA IDEA), BUT MKXX MANY OF THE MEANS BY WHICH I HAVE OBTAINED
MOTION ON FILM ESPECIALLY WITH TEIS NEW WORK OF MINE, IT'S A MATTER OF
EXTRACTING MOTION FROM DESIGNS THEAT WERE NOT INTENDED FOR THAT PURPOSE BUT
JUST XX NORMALLY CONTAINED MOTION IF ONE KNEW HOW TO RELEASE IT -
IT AIMOST SOUNDS LIKE ATOMIC PHYSIBS - IT IS SOMETHING LIKE THAT IN A
SENSE., INTERFERENCE PATTERNS, FOR EXAMPLE , ARE AN EXCELLENT EXAMPLE OF
A MEANS BY WHICH THE LATENT INHERENT MOTION IN A FORM OR IN A COMPOSITION
CAN BE SUDDENLY ANIMATED BY THE SIMPLE DEVICE OF PASSING A SIMILAR PATTERN
OVER IT. I SUEBPOSE ROTATIONKEXMEXIBN OF DUCHAMP'S SORT IS ANOTHER EXAMPLE
OF HOW MOTION CAN X BE DERIVED FROM MATERIAL. THERE ARE WAYS OF INTRODUCING
BY WAYS OF IRISING AND THAT SORT OF TEING PERFECTLY STATIS FORMS THAT MAKE
IEEM. APPEAR TO SUDDENLY GROW TEERE AS SORT OF A MOTION. AISO IN MUCH KERK
CRUDER WAY MY SCROLLS WERE PAINTINGS THAT POSSESSED THE POWER OF MOVEMENT
IF PEOTOGRAPEED PROPERLY, DRAGGED OUT OF IT, SO TO SPEAK. MORE AND MORE
I1IM DISCOVERING W&YS OF ENLIVENING THE STATIC. IT LEADS MY TO THINK THAT
MOTION IS AN INEERENT PART OF GRAPHICS ,WHETHER THE ARTIST WERE AWARE OF
IT OR NOT. IT'S ALNMOST AS IF IT WERE AN ELEMENT CONCEAIED INVISIBLY WITHIN
A FORM, AND PROBABLY THE MOST IMPORTANT THING I'M DOING IN FIIMS IS FINDING
WAYS OF BRINGING IT OUT, WEICE MAY BE ONE REASON WHY I DON'T WANT TO ANIMEATE
ANYMORE, BECAUSE ANIMATION IS IMPOSING OF MOTION. WHAT I'M DOING IS DRAWING

OUT OF IT. BOP SCOTCH ALSO FALILS INTO THIS CONCEPT, BECAUSE IT IS A VERY
K OBBIOUS EXAMPLE OF TRYING TO ANIMATE THE INANIMATE.

I WAS SPONSORED FOR ABOUT TWO YEARS BY THE S0LOMON R, GUGGENHEIM FOUNDATION.
1EE CURATCR OF THE MUSEUM AT TEAT TIME WHO WAS INTERESTED IN ME AS A PAINTER
wAS DISMAYED AT MY FIIM EFFORTS IN THOSE DAYS. ©SHE SA¥ IMPROVISATION #1 AND
FELT TEAT IT HAD NO IMPROVEMENT OVER EGCLENG'S OLD FIILMS OVER TEIRTY YEARS
AGO. OSHE WAS TEE ONE WHO BROUGHT FISCHINCER TO THIS COUNTRY, AND ENCOURAGED

HIM TO MAKE AN AMERICAN MARCH TO SHOW EIS FEELING FOR TEIS COUNTRY TO PROVE
THAT HE WASN'T A NAZI.

VORTEX IS A NATURAL TIE$IN WITH INTELLECTUAL, ESTEETIC, PHILOSOPECCAL DEVEI-
OPMENTS OF OUR TIMES WHICH CALLS FOR AN NEW AWARENESS BY THE ARTIST OR THE
ESTHETICITIAN OF WHAT'S EAPPENING IN TEE WORLD OF SCIENCE WHERE TEE SCIENTIST
IS UNVEILING VISUAL IMAGERY SO PROVACATIVE IN ITSELF APART FROM ITS IMMEDIATE
SCIENTIFIC MERITS THAT ....PHILOSOPHY IS DEVEIOPING AS TYPLIFIED BY GEORGIE
KEPESH IN HIS BOOK " A NEW LANDSCAPE" AND HIS EARLIER BOOK "VISIGN IN MOTION",
PEOPLE LIKE MOHALY-NAGY, SEEMS TO BE GAINING MOMENTUM AND BECOMING MORE
FACTUALIZED. VORTEX SEENS TO BE COMING IN THE MIDDLE OF ALI- THIS WITF ITS
EFFECTS, BOTE SONIC & VISUAL, AND EVEN TEE EFFECTS OF TEE ENVIRONMENT, SUCH
AS THE DARKNESS, WHICH IS SIMILAR TO ISOLATION, AND THE FLICKER, WEICH IS
SIMILAR TO THE EXPERIMENTS BEING DONE BY PERCEPTIONISTS AND SENFILOGRAPHERS,
AND VARIOUS SHOCK VALUES, HYPNOTIC VALUES THAT WORK. ALl OF THESE THINGS

IHINGS WHICH ARE RECONGNIZED AS MORE OF PART OF SCIENCE BUT AISO PART OF ART,
SEEM TO PLAY A PART IN VORTEX.

I MAJORED IN FINE' ARTS WEEN I GOT MY B.A., AT UNIV. OF CALIF,



THE ONE TEING THAT I SAW OF THE WHITNEY BROTHERS THAT PARTICUIARLY IRKED ME
WAS A CEART, AN ALPHABET OF FORMS, ALL THE SHAPES ON TEIS PAGE OF SEAPES
WERE DONE FROM FOUR OR FIVE BASIC MOVEMENTS BUT BY DIFFERENT COMBINAT IONS
THEY WERE ABLE TO CREATEXX DIFFERENT FORMS., AS A YOUNG PAINTER WHO HAD
GOTTEN TO THINK IN TERMS OF WIILD EELF EXPRESSION IN THE PACASSO TRADITION
THERE WAS SOMETHING PROVOCATIVE AND IRKSOME IN THIS SCIENTIFIC APPROACH TO
ART. IT WAS VERY SEORTLY AFTER THAT ISTRRTED PAINTING WITE FORMS THAT WERE
SIEILAR TO THEIR FORMS, TO THE FORMS USED IN THEIR FIIM EXERCISES.

AND XKEX I SHOT IMPROVISATION #1 ON THEIR EQUIPMENT, WHICH MADE IT MUCH
BETTER TECHNICALLY THAN MY FIRST FIIM. ZEEEXXKEKRERXNEXSKSREKREXET XX XTHRANINESX

IN THE SCROOL TECHNIQUE FILNMS TEE TRACK WAS CHOSEN AFTER THE FILM WAS MADE,
OR AT LEAST AT A POINT IN THE MAKING OF THE VISUAIS WHERE IT WAS PRETTY WELL
UNDERWAY .- I DON'T WANT TO INDICATE BY TEAT THAT I JUST SIMPLY GRABRBED AN
PICE OF MUSIC THAT WAS AROUND, ALL OF THE MUSIC THAT I CHOSE HAD, PRCBABLY,
AS BREAT SIGNICANCE AS THE FORMS THEMSELVES, AILTHOQUGHE THEY WERE NOT PERFECTLY
SYNCHERONIZED, THERE WAS AN AFFINITY THERE THAT WAS BORN OF MY INTERESTS. 1IN
1EE CASE OF MAMBO,FOR INSTANCE I WAS INTERESTED IN EXPRESSIONISTIC, UNINHIB-
ITED, RNYFHMIC MUSIC SUCH AS THAT. AND THE FIIM IOOKED LIKE THAT TOO. IN
CARAVAN BOP WAS RELATIVELY NEW THEN AND WAS DEFINITELY THE MOST SOPEISTICATED
MISIC ON THE SCNE AND 1 LIKED IT VERY MUCH. THE COMPOSITION TEAT I USED,
OF COURSE, IS NOT PURE BOP BUT IT IS BORN OF THAT ERA, SO YOU SEE THERE
WAS A SIMILARITY OF INTERESTS. BUT I ACTUALLY DID SYNCHRONIZE THE TRACKS,.
BUT I DO BELIEVE IN ACCIDENTAISYNCHRONIZATICN AS A TEECRY, AS AN IDEA,

AND 1 USE IT ALL THE TIME. A GREAT DEAL OF VORTEX IS BASED ON IT.

I THINK I INVENTED THE SCROLL TECENIQUE THAT I USED, ALTHOUGH SCROLL FIIMS
HAB BEEN MADE, BUT NOT THE SAME KIND OF SCROLLS. FOR INSTANCE TEE VIKING
EGGCLING BCROLIS ThAT 1 SEE Mg MADE NO SENSE TO ME AS SCROLLS
QéPQOOU“a

OR AS FIIMS EVEN. MINE AT 1EAST VERY CLEARLY REFIECT THEIR PURPOSE.

1l ORIGINALLY WANTED TO MAKE A FIIM PAINTING DIRECTLY ON FIIM BUT I WASN'T
PREPARED TO UNDERTAKE- AN EFFORT THAT INVOLVED WORK ING ON SUCF AN UNSUITARILE
SURFACE AS5 A LONG STRIP OF 3%5mm. FIIM, SO TEE SCROLIS CAME AS A 10GICAL
SOIUTION TO TEE PROBLEM , REALLY REPRESENTING FIILM GREATLY MAGNIrIED AND OF

A MATERIAILX THAT WAS MORE CONDUCIVE FOR ACCOMPLISHING WHAT I WANTED TO DO.
IT GAVE ME A GREATER RANGE OF TONALIITIES TO WORK WITH AND A GREATER RANGE OF
VATERIAIS TO WORK WITE IN TERMS OF PIGMENTS, AND IT ALSO GAVE ME MORE ROOM
10 CONTROL WEAT WAS HAPPENING. IT ACTUALLY WAS CONCEIVED OF AS ENIARGED
FlIM, THE IDEA OF LIGHTING IT FROM BEHIND - YOU SEE THESE SCROLIS XXRK

~#HEN ACTUALLY PUT ON FILM TEE ILLUMINATION WAS BEHIND, THE SCROLLS ARE
TRANSIUCSENT., I CAN T RECALL WHETHER TEAT WAS A CHANCE DISCOVERY OR A
RESULT OF MY THINKING OF IT AS FIILM, BUT NEVERTHELIESS I KNEW AIMOST RIGHT
FROM THE START THAT IT WOQUID HAVE TO BE PHOTOGRAPEED IN THAT WAY AND
IT DOES IMPART A SPECIAL GLOW TO THOSE FIIMS THAT ARE CEARACTERISTIC OF TEOQOSE
FIILMS AND I DON'T BELIEVE EVER BEEN IN ANY OTHER FIIMS THAT I'VE SEEN BRY
OTHER ARTISTS. ANOTHER THING TEAT I USED TOWARD TEE END OF THAT SCROLL
TECHNIQUE WAS AN ACETATE SCREEN THAT I WAS ABLE TO ERK INCORPORATE INTO
IHE FIIM #HILE BHOTOGRAPHING IT, GIVING IT MORE TEXTURE THAN THE DRAWINGS
Ok IGINALLY HAD, BUT A TERTURE THAT WAS SO SIMIIAR TO THE DRAWINGS THEMSELVES

IBAT IT BLENBED PERFEETLY AND GAVE IT A KIND OF SEIMMERING DIAMOND FLICKERI NG
QJALITY.



'IT IMPARTED A KIND OF MAGIC TO THE FILMS. INCIDENTALLY, I BELIEVE THAT THAT'S
A TECENIQUE THAT SHOULD BE CARRIED XK FURTHER, TFOUGH I STILL EAVEN'T '
DONE VERY MUCE MOEE WITH IT,

I 4O LD LIKE TO EXPRESS A DIFFERENT TYPE OF CINEMATIC IDEA IN RACE FILM

I MAEE, BUT IT DOESN'T ALWAYS WORK OUT THAT WAY, THERE'S AIWAYS A CARRY-
OVER, THOUGH NOW THAT I'VE MADE FIIMS FOR AS LONG AS I HAVE E'M BEGINING TO
HAVE A GREATER GRESP OF THE COMPOSITION, THE THOUGHT, THE DESIGN, CONCBPT

OF EACH FIIM AS A WHOLE AND AS THAT BECOMES MORE HIGHTY DEVELOPED IN MY
PRODUCTION TECHNIQUES OR IN MY CREATIVE SELF-AWARENESS, I THINK

EACH FILM WILL PROBABLY WILL COME GLOSER TO TKIS IDEA OF EACH IN ITSELF

A SEPARATE STATEMENT OF SOME SPECIFIC CINEMATIC OR VISUAL IDEA, BUT B AND
IARGE THEY TEND TO FOLLOW EACE OTHER, ONE BEING PRETTY MUCE LIKE THE OTHER
UNTIL THEY CHANGE INTO SOMETHING NEW.



